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Introduction 
 
Kia ora koutou katoa! Hello again everyone! 
 
Welcome to an especially important issue of Animail: this is the last issue before the AASA’s biennial 
conference and its Annual General Meeting, both of which will be held in Ōtautahi / Christchurch, New 
Zealand, 1-4 July 2019. So I’ll take this opportunity to represent the crucial information about these 
things, as well as informing you about another AASA initiative. 
 
1. Decolonizing Animals: AASA Conference 2019 
 
Thanks to everyone who has registered already for AASA 2019 Decolonizing Animals in July. We have a 
fantastic line-up of speakers, and we’ll be releasing an updated programme and an abstracts book soon. 
 
So sign up now if you haven’t already! We have 120 attendees registered so far, but we have budgeted 
for more than that, so places are still available even for those who haven’t previously registered 
interest. (What’s more, if you’re really quick, you’ll find the early bird registrations are still available until 
the end of May!) 
 
For all of the above information and more, then, please keep an eye on the conference website – 
https://aasa2019.org – and Facebook page (https://www.facebook.com/aasa2019/). 
 
 
2. AASA AGM 
 
The announcement of the AGM and the call for nominations to the AASA’s executive committee have 
already gone out to all members via an email from the organisation’s secretary, Clare Archer-Lean, but 
here are the main points again: 

 the Annual General Meeting will be hosted by the New Zealand Centre for Human-Animal 
Studies as part of AASA’s 2019 Decolonizing Animals Conference. The AGM will be held on the 
final day of the conference (likely lunchtime) Thursday July 4.  

https://aasa2019.org/speakers-2/
https://aasa2019.org/programme/
https://aasa2019.org/
https://www.facebook.com/aasa2019/
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 members of the association are invited to nominate for the 2019-2020 executive committee. 
Members can nominate another member (and seek their approval) or nominate themselves and 
seek the endorsement from another member. If you are interested in nominating yourself or 
someone else, please use the nomination form sent by Clare (or email her if you can’t find it: 
Carcher@usc.edu.au). All nomination forms should be returned to Clare (as secretary) before 
COB June 6. AASA committee is an opportunity to take an active role in the work and vision of 
the organisation. Nominations are welcomed for any position. AASA is particularly requiring an 
enthusiastic and skilled person to fulfil the role of membership secretary. This successful 
nominee will be supported in learning about the role. 

 
3. AASA Project Groups 
 
The Executive Committee has come up with a new way of mobilizing the amazing passion, knowledge 
and skills of the organization’s members: we’re inviting expressions of interest for people who would be 
willing to collaborate on particular projects that advance the aims of the organization. See the full call 
for expressions of interest on page 10 of this document! 
 

*** 
 
As usual, there is plenty of terrific reading in this issue of Animail – more than usual, in fact: we have 
three members’ profiles this month. Read on to find out about the tremendous work being done for 
human-animal studies by Alexandra McEwan, Belinda Smaill and Melissa Laing. Thanks to Rick de Vos for 
compiling this section; to Esther Alloun and Melissa Boyde for compiling the new books section, which 
contains some remarkable works by AASA members; and to Emma Hardy for the thoughtful review of a 
recent volume that concludes this issue of Animail.  
 
Compiling this bulletin, as always, has left me with a sense of exhilaration and admiration for the 
passion, compassion, creativity and dedication of everyone who makes this organization what it is. I 
know you will feel the same when you read the following pages. 
 
I look forward with great excitement to seeing as many of you as possible at AASA 2019 in July! 
 
Until then, noho ora mai, stay well. 

 
Philip Armstrong, AASA Chair  

  

mailto:Carcher@usc.edu.au
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Humming-bird 
    D.H. Lawrence 
       (1923) 

 

I can imagine, in some otherworld 
Primeval-dumb, far back 
In that most awful stillness, that only gasped and hummed, 
Humming-birds raced down the avenues. 
 
Before anything had a soul, 
While life was a heave of Matter, half inanimate, 
This little bit chipped off in brilliance 
And went whizzing through the slow, vast, succulent stems. 
 
I believe there were no flowers, then  
In the world where the humming-bird flashed ahead of 
creation. 
I believe he pierced the slow vegetable veins with his long beak. 
 
Probably he was big 
As mosses, and little lizards, they say were once big. 
Probably he was a jabbing, terrifying monster. 
 
We look at him through the wrong end of the long telescope of Time, 
Luckily for us.  
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Member Profiles 
 
 

Alexandra McEwan 
 
Hello Fellow Animailers, 
 
I am a law lecturer in the School of Business and Law, Central Queensland University, located on the 
Melbourne campus. I came to animal studies quite late in my career. I started my working life as a nurse 
and subsequently a midwife. For many years I worked as an educator, project officer, and eventually as 
a researcher and consultant in various areas of health: HIV prevention, sexual and reproductive health, 
Aboriginal and Torres Strait Islander health, mental health, and youth health. After I completed an 
anthropology degree (Uni Syd 2000) I moved to Far north Queensland where I worked as a researcher 
for the Empowerment Research Program (James Cook University), at the University of Queensland, and 
the Australian National University.  
 
My research in the area of animal studies evolved from my LLB Honours thesis (JCU 2008). I examined 
Martha Nussbaum’s capabilities approach for non-human species and applied Nussbaum’s approach to 
two case studies: greyhounds and pigs. I had the opportunity to develop this interest in my doctoral 
research (ANU, 2017), in which I examined Australia’s animal protection framework as a Bourdieusian 
‘field’. I developed a relatively eclectic approach which included combining Pierre Bourdieu and Giorgio 
Agamben (I imagine this as a DJ mix), and Alan Norrie’s critical 
criminal theory. I aim to have at least two articles from my thesis 
published by the end of the year (these are not famous last words).  
 
For the future I want to explore in more depth what Bourdieu and 
critical criminal theory have to offer the way we think about 
animal protection law and advocacy. I am also interested in larger 
issues of ethics, corruption prevention, and transparency as they 
have a huge bearing on the potential for meaningful law reform. I 
was recently awarded a CQUniversity New Staff Grant for a project 
related to wildlife conservation in Vietnam, working in partnership 
with Education for Nature Vietnam.  I write this from Hanoi.  
 
In November 2017 I moved to Melbourne to take up a position at 
CQUniversity. After hearing I was moving to Melbourne my niece, 
Grace, asked me if I would like to share a house with her. Given 
that I am 25 years Grace’s senior I indulged myself in the notion 
that the offer reflected my ‘deeply cool’ nature, though eventually 
realised that in addition to familial love and affection there was a 
canine agenda: his name is Boss. We three are now a happy family 
group, with Boss seeing himself as the leader of the pack. Yes, I 
anthropomorphise, though I know that Boss agrees...  
 

'Boss' 
Painting by Sheena McEwan 
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Grace and I have often observed that ‘Everybody Loves Boss’. What is the secret of his popularity? 
Inspired by this thought I suggested we write a book bearing that title. I am very happy to report that we 
are five pages in to what is sure to be a gripping moral tale. 
 
I love music: live or recorded.  I love birds too.  
 
I meditate and I (aim to) do yoga regularly. I like to go for long walks wherever I am. At home, walks 
usually involve Boss, the surrounds of Footscray, and sometimes Steve as special guest.   
 
 
 
 

Belinda Smaill 
 
I’m a Film and Screen Studies scholar working at Monash University in Melbourne. I’m originally from 
Auckland but came to academia through a Fine Arts degree at Canterbury University and a PhD in 
Comparative Literature and Cultural Studies at Monash. I came to Animal Studies relatively recently—in 
2011 I was asked to participate in a workshop at the Rachel Carson Centre in Munich on the topic of 
Environments and Emotion. Up until then my research had focused on subjectivity, multiculturalism, 
gender and documentary film (I had published a book on documentary film and emotion). I decided to 
take up the workshop theme by exploring activist documentary focussed on animals. Following that, I 
became more and more interested in the ways in which animals are still not yet accounted for well 
enough and broadly enough in scholarly debates. They are a repression, and yet the notion of species is 
so central to the frameworks that underpin politics, law, philosophy and the arts. In 2016 my book, 

Regarding Life: Animals and the Documentary Moving Image 
came out. The book examines histories of filmmaking across 
key themes such as food production, agriculture, species loss, 
science and exploration. A key idea in the book is that we need 
to look beyond the human in order to rethink our place in 
ecologies, in the Anthropocene, and therefore to act 
politically. I believe there is much work to be done in the area 
of film and media studies on the question of animals—it is so 
central to the way stories and ideas circulate in the public 
sphere and yet there are only a handful of scholars working in 
this area.  

 
At the moment I am beginning work on an Australian Research 
Council Discovery Project titled, “Remaking the Australian 
Environment through Documentary Film and Television.” I am 
working with Therese Davis and Chris Healy on this project and 
we will be looking at representations from WW2 to the 
present day. This includes a strong focus on how native and 
introduced species have been framed within ongoing 
narratives of nationhood and environment. I am also 
developing a project that looks at the contemporary role of 
media in popular culture, conservation, the arts and 
environmental activism, to define and investigate a nascent 
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media field that is concerned with the global circulation of wildlife.  
 
Unlike many scholars, activists 
and artists involved in Animal 
Studies, I didn’t grow up in a 
setting that involved a lot of 
animals. I’ve always felt close to 
companion animals though, 
including the brood of chickens 
my mother decided to keep in 
suburban Auckland! I became a 
vegetarian when I was fifteen 
years old (something I haven’t 
wavered from), but at the time 
this was less due to a distinctly 
developed human/nonhuman 
ethic, and more a case of just being uncomfortable eating meat. In recent years I have left the rarefied 
Ivory Tower of academia to undertake volunteer work with animals. My motivating vision was one of 
communing with animals and finding some kind of solace after a significant illness in 2015/16. I worked 
both on the Great Barrier Reef and in a rescue centre in Thailand. Of course, those who have worked as 
volunteers understand that this can be hard and unsatisfying work, negotiating personalities and 
imperfect welfare and labour conditions (across human/more than human lines!). And cleaning up a lot 
of animal excrement! It was far from my romantic vision. It was, however, a valuable time and I’m 
hoping I can get time to do this again.  
 
 
 
 

Melissa Laing 
 
 

I have always identified as being an animal lover, but it wasn't until I started a social work degree that I 
began to really engage critically with my relationship with nonhumans. It was a year or two into the 
degree when I became vegan, and with it came an awareness of, and interest in the limitation that the 
human services created through its exclusion of companion animals. Why weren’t social work academics 
talking about animals, when our lives are so intertwined with theirs? After writing an Honours thesis on 
the topic, I knew I had unfinished business with these ideas and commenced a PhD project on the topic. 
At the time of writing this profile, I am in my third year. Although I feel like I know infinitely more about 
the many varied ‘colours’ of animal studies, and where I fit, I also have the sense that I have merely 
‘scratched the surface’. 
 
My doctoral research explores social work (and related practitioner) responses to interspecies families, 
in two key sectors of practice with women experiencing, or at risk of, homelessness with a companion 
animal—family violence and homelessness. There is a culture of covert, or subversive practices that has 
emerged to address the exclusion of companion animals by human services policy and practice. 
Undertaking subversive acts enables social workers to manage the tension between their own ethics, 
those of the social work profession, and the resultant ethical dilemmas created by limitations such as 
that which is imposed by anthropocentrism in social work and the broader human services.  
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I hope to continue to develop an academic career as a 
social work researcher advocating for nonhuman animals, 
and teaching social work students about the importance of 
extending their practice focus beyond the ‘human’ world 
(as a sessional tutor, I am already doing the latter in my 
classes!). 
 
When I am not reading or writing about nonhuman animals, 
I am hanging out with my two resident cats, Jeremy and 
Molly. I live in inner urban Melbourne, and do a lot of 
commuting by foot to the CBD where I work and study. I am 
constantly delighted by the way that nonhumans occupy 
these spaces, despite the noise and the haste of the city. 
There is currently a resident ringtail possum who has built a 
nest (drey) in my jacaranda tree, and when the bottlebrush 
blooms, my tiny backyard is visited by noisy wattlebirds. At 
the university, I am part of a group of women who care for 
a free-living cat who lives in a quiet courtyard, and we feed 
him to keep his avian cohabitants safe. 

 
The title of my Decolonizing Animals conference paper is ‘Encountering interspecies homelessness: 
Subversive practices of care to decolonize anthropocentrism in critical social work.’ In it, I present 
findings from my doctoral research which suggest social workers are decolonizing anthropocentrism in 
social work via subversive practices, which I analyze through a critical ethics of care lens (Pease, 
Vreugdenhil & Stanford, 2018; Toronto, 2013). 
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Member News 
 
 
Siobhan O’Sullivan was recently awarded a Culture & Animals Foundation grant. CAF provides annual 
grants to scholars and artists using their intellect, creativity, and compassion to build a deeper 
understanding of human–animal relationships and a greater respect for animal rights. Siobhan received 
her grant to establish the Pro-Animal Podcasting Network, a network for podcasts that carry a strongly 
pro-animal, animal protection message. The Network will make it easier for podcast listeners to find and 
enjoy animal-protection podcasts. The Network will also support podcasters and help them more 
effectively spread an animal protection message. 
 
Sue Pyke has just published her book Animal Visions: Posthumanist Dream Writing in the Palgrave 
Studies in Animals in Literature series: for more details see the New Books section below! 
 
Philip Armstrong has an essay on ‘Shakespeare’s Animal Parts’ in the forthcoming collection Reading 
Literary Animals (ed. Karen Edwards, Derek Ryan and Jane Spencer: Routledge). See the New Books 
section below for more details about this volume. 

 
The latest issue of Animal Studies Journal features articles by AASA members Kirsty Dunn, 
Justine Groizard, and Gonzalo Villanueva, and reviews by Hayley Singer, Zoei Sutton, and 
Denise Russell. 
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Current Issue: Volume 8, number 1 (2019) 
 
Animal Studies Journal 2019 8 (1): Cover Page, Table of Contents, Editorial and Notes on Contributors 

Melissa Boyde 
Provocations from the Field – Derangement and Resistance: Reflections from Under the Glare of an 

Angry Emu 
Pattrice Jones 

Is There a Turtle in this Text? Animals in the Internet of Robots and Things Nicola J. Evans and Alison 
Rotha Moore 

Kaimangatanga: Maori Perspectives on Veganism and Plant-based Kai Kirsty Dunn 
Remembering the Huia: Extinction and Nostalgia in a Bird World Cameron Boyle 
First Dog, Last Dog: New Intertextual Short Fictions about Canis lupus familiaris A. Frances Johnson 
Space on Par: A short performance for one performer Peta Tait 
Life and Death with Horses: Gillian Mears’ Novel Foal’s Bread Deborah Wardle 
Greyhounds and Racing Industry Participants: A Look at the New South Wales Greyhound Racing 

Community Justine Groizard 
If Animals Could Talk: Reflection on the Dutch Party for Animals in Student Assignments Helen Kopnina 
‘Animals Are Their Best Advocates’: Interspecies Relations, Embodied Actions, and Entangled Activism 

Gonzalo Villanueva 
[Review] Joshua Lobb, The Flight of Birds. Sydney University Press, 2019. 322pp Alex Lockwood 
[Review] Sue Coe, Zooicide: Seeing Cruelty, Demanding Abolition. With an Essay by Stephen F. Eisenman 

AK Press, 2018. 128pp Wendy Woodward 
‘Let’s Find Out! What Do I Make?’ [Review] Kathryn Gillespie, The Cow with Ear Tag #1389. University of 

Chicago Press, 2018. 272pp Hayley Singer 
[Review] Jacob Bull, Tora Holmberg and Cecilia Åsberg, editors, Animal Places: Lively Cartographies of 

Human-Animal Relations. Routledge, 2018. 276pp Zoei Sutton 
[Review] James Hevia, Animal Labor and Colonial Warfare. Chicago University Press, 2018. 328pp Peta 

Tait 
[Review] Lesley A. Sharp, Animal Ethos: The Morality of Human-Animal Encounters in Experimental Lab 

Science. University of California Press, 2018. 312pp Denise Russell 
[Review] Michael Lundblad, editor, Animalities: Literary and Cultural Studies Beyond the Human. 

Edinburgh University Press, 2017. 249pp Wendy Woodward 
 
 

  

https://ro.uow.edu.au/asj/vol8/iss1/1
https://ro.uow.edu.au/asj/vol8/iss1/2
https://ro.uow.edu.au/asj/vol8/iss1/2
https://ro.uow.edu.au/asj/vol8/iss1/3
https://ro.uow.edu.au/asj/vol8/iss1/4
https://ro.uow.edu.au/asj/vol8/iss1/5
https://ro.uow.edu.au/asj/vol8/iss1/6
https://ro.uow.edu.au/asj/vol8/iss1/7
https://ro.uow.edu.au/asj/vol8/iss1/8
https://ro.uow.edu.au/asj/vol8/iss1/9
https://ro.uow.edu.au/asj/vol8/iss1/9
https://ro.uow.edu.au/asj/vol8/iss1/10
https://ro.uow.edu.au/asj/vol8/iss1/11
https://ro.uow.edu.au/asj/vol8/iss1/12
https://ro.uow.edu.au/asj/vol8/iss1/13
https://ro.uow.edu.au/asj/vol8/iss1/13
https://ro.uow.edu.au/asj/vol8/iss1/14
https://ro.uow.edu.au/asj/vol8/iss1/14
https://ro.uow.edu.au/asj/vol8/iss1/15
https://ro.uow.edu.au/asj/vol8/iss1/15
https://ro.uow.edu.au/asj/vol8/iss1/16
https://ro.uow.edu.au/asj/vol8/iss1/17
https://ro.uow.edu.au/asj/vol8/iss1/17
https://ro.uow.edu.au/asj/vol8/iss1/18
https://ro.uow.edu.au/asj/vol8/iss1/18
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AASA Project Groups 
 

Would you like to be more involved in AASA?  
How about joining an AASA Project Group? 

 
Here at AASA, we’re aware there are all 
kinds of possibilities for expanding our 
activities and making our organization 
more active, up-to-date, and effective. 
To do these things we need to find new 
ways of involving your, our members, 
and enabling you to contribute your 
wonderful skills and knowledge and 
commitment. To this end, we are setting 
up a number of AASA Project Groups. 
These will comprise small groups of 
members who will offer their services to 
help advance the organization’s activities 
and objectives in a particular area. In 
return, participants in these groups will 
get to know both the organization and its 

other members better, as well as gaining useful experience and a marketable entry in their CVs. We 
envisage that each group will be coordinated by someone already experienced in that dimension of 
AASA’s work, and that communications will be via the internet (although there may be opportunities for 
Project Group members to meet together – perhaps for a lunch meeting like the one in the picture 
above – if they happen to be living close together.) 
 
If you’d like to be part of one of these new groups, please write to the relevant contact person below: 
 
Social Media Project Group: this group will work on keeping AASA’s website, blogs, and other social 
media up-to-date and active. Contact person: Lynn Mowson (lynnmowson@gmail.com)  
 
Animail Project Group: this group will help bring together the bi-monthly bulletin of AASA by compiling 
calls for papers and publishing opportunities; member news; the regular book roundup; member 
profiles, and so on. Contact person: Philip Armstrong (philip.armstrong@canterbury.ac.nz)  
 
Membership Project Group: this group will help keep in contact with members; maintain information 
about members; encourage subscriptions and renewals; and so on. Contact person: Rick de Vos 
(R.DeVos@curtin.edu.au)  
 

  

mailto:lynnmowson@gmail.com
mailto:philip.armstrong@canterbury.ac.nz
mailto:R.DeVos@curtin.edu.au
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Calls for Papers 
 
British Animal Studies CFP: Movements 

The CFP for the autumn 2019 BASN meeting has just gone live. ‘Movements’ will be held at the 

University of Leeds on 22 and 23 November, under the direction of Lourdes Orozco, Jonathan Saha and 

Tom Tyler. If you are interested in giving a paper addressing the topic ‘Movements’ from whatever 

disciplinary perspective please submit your title, with an abstract of no more than 200 words and a brief 

biography (also of no more than 200 words). These should be included within your email – i.e. not as 

attachments. Please send them to j.saha@leeds.ac.uk. The deadline for abstracts is Friday 19 July 2019. 

Presentations will be 20 minutes long and we hope to include work by individuals at different career 

stages. 

 

Topics covered at this meeting might include (but are not limited to): 

•       Animal migrations 

•       Bodily motility 

•       Animals as conveyances 

•       Trafficking 

•       Performance and performativity 

 

Papers that deal with such issues in contemporary and historical settings are welcomed, and papers that 

address these issues from contexts outside the UK, including the Global South. Papers are welcomed 

from across animal studies, including disciplines such as (but not limited to) geography, anthropology, 

sociology, literary studies, art history, classical studies, history, science and technology studies, ethology, 

philosophy, psychology, behavioural sciences and ecology. 

 

You can download a poster for this CFP here:  

http://www.britishanimalstudiesnetwork.org.uk/FutureMeetings/Movements.aspx.  
 

 

Politics and Animals announces that the 2019 issue is open for submissions! 

Politics and Animals is a peer-reviewed, open access journal that explores the human-animal 
relationship from the vantage point of political science and political theory. It hosts international, 
multidisciplinary research and debate — conceptual and empirical — on the consequences and 
possibilities that human-animal relations have for politics and vice versa. 

As part of the 2019 issue, they will include the first instalment of a new section of the journal: The 
Politics and Animals Forum (“The P/A Forum”): 

http://animalstudies.org.au/archives/6627
http://www.britishanimalstudiesnetwork.org.uk/FutureMeetings/Movements.aspx
http://animalstudies.org.au/archives/6625
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The P/A Forum is a place for scholars, policy makers, and those involved in the community/ies (e.g., 
activists, organizers, etc) to initiate conversations, dialogues, and debates around policy and 
contemporary issues related to human-animal relations. A submission to The P/A Forum may 
incorporate text as well as multimedia and is divided into three formats: Response Articles, Moderated 
Discussions, and Interviews & Symposia. For more information on the P/A Forum, its three formats or to 
see what is already included as part of the 2019 issue, please visit at www.politicsandanimals.org.  

Politics and Animals publishes articles on a rolling basis within the current issue. Articles accepted for 
publication are added continuously to the current issue until it closes, ensuring the fastest possible 
turnaround times for authors. 

 

  

http://www.politicsandanimals.org/
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New Books 
 

Compiled by Melissa Boyde and Esther Alloun 
 

 
Animal Ethos: The Morality of Human-Animal Encounters in Experimental Lab Science 

Lesley A. Sharp 

University of California Press, 2018 

  

What kinds of moral challenges arise from encounters between 

species in laboratory science? The book draws on ethnographic 

engagement with academic labs in which experimental research 

involving nonhuman species provokes difficult questions involving 

life and death, scientific progress, and other competing 

quandaries. Whereas much has been written on core bioethical 

values that inform regulated behavior in labs, Lesley A. Sharp 

reveals the importance of attending to lab personnel’s quotidian 

and unscripted responses to animals. Animal Ethos exposes the 

rich—yet poorly understood—moral dimensions of daily lab life, where serendipitous, creative, and 

unorthodox responses are evidence of concerted efforts by researchers, animal technicians, 

veterinarians, and animal activists to transform animal laboratories into moral scientific worlds. 

 

Animal Visions: Posthumanist Dream Writing 

 Susan M. Pyke 

 Palgrave Studies in Animals and Literature, 2019 

 

Animal Visions considers how literature responds to the harms of 

anthropocentricism, working with Emily Brontë’s Wuthering Heights 

(1847) and various adaptations of this canonistic novel to show how 

posthumanist dream writing unsettles the privileging of the human 

species over other species. Two feminist and post-Freudian 

responses, Kathy Acker’s poem “Obsession” (1992) and Anne 

Carson’s “The Glass Essay” (1997) most strongly extend Brontë’s 
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dream writing in this direction. Building on the trope of a ludic Cathy ghost who refuses the containment 

of logic and reason, these and other adaptations offer the gift of a radical peri-hysteria. This emotional 

excess is most clearly seen in Kate Bush’s music video “Wuthering Heights” (1978) and Peter 

Kosminsky’s film Wuthering Heights (1992). Such disturbances make space for a moor love that is 

particularly evident in Jane Urquhart’s novel Changing Heaven (1989) and, to a lesser extent Sylvia 

Plath’s poem, “Wuthering Heights” (1961). Brontë’s Wuthering Heights  and its most productive 

afterings make space for co-affective relations between humans and other animal beings. Andrea 

Arnold’s film Wuthering Heights (2011) and Luis Buñuel’s Abismos de Pasión (1954) also highlight the 

rupturing split gaze of non-acting animals in their films. In all of these works depictions of intra-active 

and entangled responses between animals show the potential for dynamic and generative multispecies 

relations, where the human is one animal amongst the kin of the world. 

 
 
Allowed to Grow Old: Portraits of Elderly Animals from Farm Sanctuaries 

Isa Leshko  

University of Chicago Press, 2019 

 

Farm animals are usually slaughtered before their first birthday. 

We never stop to think about it, but the typical images we see of 

cows, chickens, pigs, and the like are of young animals. What 

would we see if they were allowed to grow old? 

Isa Leshko shows us with this collection of portraits. To 

create these portraits, she spent hours with her subjects, gaining 

their trust and putting them at ease. The resulting images reveal the unique personality of each animal. 

It’s impossible to look away from the animals in these images as they unforgettably meet our gaze, 

simultaneously calm and challenging. In these photographs we see the cumulative effects of the 

hardships of industrialized farm life, but also the healing that time can bring, and the dignity that can 

emerge when farm animals are allowed to age on their own terms. 

Each portrait is accompanied by a brief biographical note about its subject, and the book is 

rounded out with essays that explore the history of animal photography and the place of beauty in 

activist art.  
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Love in a Time of Slaughters: Human-Animal Stories Against Genocide and 

Extinction 

 Susan McHugh  

Penn State University Press, 2019 

 

This book examines a diverse array of contemporary creative narratives in 

which genocide and extinction blur species lines in order to show how such 

stories can promote the preservation of biological and cultural diversity in a 

time of human-made threats to species survival. 

From Indigenous novels and Japanese anime to art installations and truth commission reports, 

Susan McHugh analyses source material from a variety of regions and cultures to highlight cases where 

traditional knowledge works in tandem with modern ways of thinking about human-animal relations. In 

contrast to success stories of such relationships, the narratives McHugh highlights show the 

vulnerabilities of affective bonds as well as the kinds of loss shared when interspecific relationships are 

annihilated. In this thoughtful critique, McHugh explores the potential of these narratives to become a 

more powerful, urgent strategy of resistance to the forces that work to dehumanize people, eradicate 

animals, and threaten biodiversity.  

 

Death and Compassion: The Elephant in Southern African Literature 

Dan Wylie 

Wits University Press, 2018 

 

This book is the first study to probe the primary features, and possible 

effects, of some major literary genres as they pertain to elephants 

south of the Zambezi over three centuries: indigenous forms, early 

European travelogues, hunting accounts, novels, game ranger 

memoirs, scientists’ accounts, and poems. It examines what these 

literatures imply about the various and diverse attitudes towards elephants, about who shows 

compassion towards them, in what ways and why. It is the story of a developing contestation between 

death and compassion, between those who kill and those who love and protect. 

 

 



P a g e  | 16 

 
 
In Dogs We Trust, An Anthology of American Dog Literature,  

Edited by Jacob F. Rivers III and Jeffrey Makala 

University of South Carolina Press 2019 

 

In Dogs We Trust is the first comprehensive anthology of American dog literature. It 

features stories, anecdotes, and poetry that celebrate the many sterling virtues of 

the canine species. By mining the vast American literary archive of nineteenth and 

early twentieth-century periodicals, Jacob F. Rivers III and Jeffrey Makala reveal the 

mystique and magic of the human-canine relationship and what they believe is one 

of the best connections humans have to the mysteries of the natural world.  

This anthology features a rich harvest of fiction and nonfiction in which the canine 

heroes and heroines think and act in ways that illuminate their unquestioning loyalty 

and devotion.  

 

 

 

The Grass Library 

David Brooks 

Brandl and Schlesinger, 2019 

 

The Grass Library is a philosophical and poetic journey that 

recounts the author’s relationship with his four sheep and other 

animals in his home in the Blue Mountains. It is both a memoir 

and an elegy for animal rights. 

 

The book will be launched on 30th May at Stanley Street Gallery, 

Darlinghurst, Sydney. 
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Reading Literary Animals: Medieval to Modern 

Edited by Karen Edwards, Derek Ryan, Jane Spencer 

Routledge, 2019  

Reading Literary Animals explores the status and representation 

of animals in literature from the Middle Ages to the present day. 

Essays by leading scholars in the field examine various figurative, 

agential, imaginative, ethical, and affective aspects of literary 

encounters with animality, showing how practices of close 

reading provoke new ways of thinking about animals and the 

texts in which they appear. Through investigations of works by 

Shakespeare, Aphra Behn, William Wordsworth, Charles Dickens, 

Virginia Woolf, and Ted Hughes, among many others, Reading 

Literary Animals demonstrates the value of a distinctively literary 

animal studies. 

 

 

 

Companions in Conflict: Animals in Occupied Palestine 

Penny Johnson 

Melville House, 2019 

 

Companions in Conflict is a surprising investigation into the deeply 

intertwined lives of the region's human and animal populations: 

From camel beauty contests, to a herd of "illegal" Palestinian cows 

hunted down by Israeli soldiers; from a hyena in a wolf pack that 

becomes a symbol of Middle East peace, to the tragic story of the 

now-taxidermied inhabitants of the West Bank's only zoo--who 

were frightened to death by Israeli explosive devices.  

Drawing on three decades of living in the region, Johnson reveals what these and many other animals' 

fates tell us about the current state of Israel and Palestine. What's more, looking forward, she 

introduces a new generation of environmental activists to us, who represent the region's best hope for 

conservation, collaboration, and justice for all creatures. 
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Mobilizing Traditions in the First Wave of the British Animal Defense Movement 

Chien-hui Li 

Palgrave MacMillan Animal Ethics Series, 2019 

 

This book explores the British animal defense movement’s 

mobilization of the cultural and intellectual traditions of its 

time- from Christianity and literature, to natural history, 

evolutionism and political radicalism- in its struggle for the 

cause of animals in the nineteenth and early twentieth 

centuries. 

Each chapter examines the process whereby the 

animal protection movement interpreted and drew upon 

varied intellectual, moral and cultural resources in order to 

achieve its manifold objectives, participate in the ongoing re-creation of the current traditions of 

thought, and re-shape human-animal relations in wider society. Placing at its center of analysis the 

movement’s mediating power in relation to its surrounding traditions, Li’s original perspective uncovers 

the oft-ignored cultural work of the movement whilst restoring its agency in explaining social 

change.  Looking forward, it points at the same time to the potential of all traditions, through ongoing 

mobilization, to effect change in the human-animal relations of the future. 
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Book Review 
 

Writing for Animals: New perspectives for writers and instructors to 
educate and inspire 
Ashland Creek Press, 2018 $18.95 
For more information/contents see: 
https://ashlandcreekpress.com/books/writingforanimals.html 
 

Reviewed by Emma Hardy 

 

Two years ago, I went out to the Great Barrier Reef with a group of citizen scientists to survey the 

impact coral bleaching and cyclone Debbie. Before I even stepped onto the boat, I knew I wanted to 

write about it. There’s so much life under the water. There’s so we don’t see, don’t know anything 

about. So much life that some might consider us the abnormalities for crawling out in the first place.  

 

Yet much of this life is dying. And we’re too far away to properly witness and take notice. 

 

So I set out with my pen and notebook. I noted down the sharp mannerisms and neat turns of phrase of 

the fellow humans. I tried to capture the tacky stick of wetsuit to skin, the heaviness of salt-licked limbs 

after hours on the ocean. But when it came to the creatures I was actually there to write about: the fish, 

the clams, the coral (yes, coral is too an animal), my writing lacked—something. I fell flat. My fish were 

too fish, and not enough that specific fish, right there, in front of me. I had set out to write about 

animals, but ultimately, I didn’t know where to start.  

 

Knowing where to start is just one of the concerns that ‘Writing for Animals’ aims to help writers 

address. From the title alone, it’s clear that this book isn’t for people who want to write about animals, 

nor people who want to include quirky doves as metaphor or plot point in human-centred stories. 

Instead, this book considers the ways that we can write with animals at the centre of our stories. How 

can narrative help save a species? How can we use language to pull at the divide between ‘us’ and 

‘them’, and bring non-human animals and humans closer together. 

 

The essays are cleverly structured in four parts: The Writer as a Naturalist, The Craft of Writing About 

Animals, Anthropomorphism and Literature, and finally, Writers Change the World. Each section spoke 

to different needs a writer has when approaching writing about and for animals. How does one go about 

research? What are the ethics of writing about someone ‘other’, someone who cannot write in human 

language? Can one write from the perspective of an animal? And how? How do you know if you are 

doing it right, wrong, badly or not at all? Not all the writers in this collection agree on the answers to 

these questions, but there are still clear takeaways across the board. Get to know your subject as well as 

you can. Sit with them. Respect them.  

https://ashlandcreekpress.com/books/writingforanimals.html
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In her essay, ‘A Case for More Reality in Writing for Animals’, Rosemary Lombard provides a great 

starting point for research, field and otherwise. Like many of the writers in the collection, she 

generously provides tangible tips for getting to know animals better, and in turn, translating that 

knowledge onto the page. These tips are not vague, nor are they purely theoretical. At times it’s as 

though she is pleading with writers to do right by their subjects. “Please, please don’t dumb your 

animals down,” she writes. The following essays reiterate this advice: by sitting with animals we can 

learn that their differences are as complex, intelligent and multifaceted as our own. 

 

Writing for Animals is an American-centric text, which can be a hurdle if wolves and deer and bears are 

not the context from which you write in. In ‘Writing Animals Where You Are’, Hunger Liguore argues 

that we should focus on the animals closest to us: the mice in our yard, the birds on our street. “When 

we choose to recognise the animal world most available to us, we open up so many opportunities to 

reconnect, essentially eliminating the false boundaries between us and them.” The idea of writing about 

the magpies that lived outside my old share house, the kangaroo my mum once called the cops on, and 

the chickens in my friend’s backyard (or the chickens on my other friends’ plates) sends a thrill through 

me—a need through me. And this collection of essays provides a great place to start.  

 

Before this book, I had thought about writing animals in abstract terms. Concerns about 

anthropomorphism and putting words in animals’ mouths (or noses, or tentacles) haunted me, but they 

became unproductive. They stopped me from getting out there and doing the work. How could I know 

whether I had written an animal fairly, before I had even tried writing it at all? The writers in this book 

believe writing can make a positive impact in the case for non-human animal rights. And to see that take 

effect, we need to do it.   

 

Writing for Animals provides impetus and direction for writers who are ready to get on with the doing. It 

is practical. It’s process-focussed. It makes an urgent case for writing about the beings we share the 

planet with now—before it’s too late, and before there’s no one left to write for.  

 

 

(Emma Hardy is a Melbourne-based writer and improviser. She has been published in The Monthly, 
Dumbo Feather and The Lifted Brow. She tweets @emahrdy.) 
 
 


